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To show how the lightest feather can sometimes turn
Fate's scales, it is worth recording that Shaw would probably
have returned to the idea of writing plays some years sooner
than he did, had not Archer fallen fast asleep while Shaw
was reading him the first draft of their play. Dismay at
finding he could not keep his audience awake convinced
Shaw that he lacked the makings of a playwright. Not
till long after did he discover that Archer's somnolence was
an inveterate habit, and that any play by any author in-
variably sent him to sleep sooner or later as surely as a drug*
Seven years later, in 1892, the enterprising J. T. Grein
was in loud despair at finding none but foreign plays for
his Independent Theatre, In the name of Shakespeare
and Sheridan and for the reputation of the English stage,
he challenged, could not one native sample of the New
Drama be found, not one modern playwright in all London ?
The challenge, more provocative coming from a Dutchman
by birth, was promptly taken up by the novice Shaw.
Ready, as ever, to step into a breach, always public-
spirited, always sensitive on any point touching the dignity
or responsibility of his profession as man of letters, he
unearthed the seven-year-old manuscript, finished it, pre-
sented it under the title of Widowers* Houses, and dared
Grein to put it on. That intrepid man bit at once, and the
pair of them, Grein presenting and Shaw directing, pro-
duced Widowers' Houses with all the relish of terrorists
planting a new type of bomb.
The explosion took place as planned, though the force
of it was unexpectedly great. The author was blasted by
a whirlwind of abuse, the uprush of which landed him bang
in the metropolitan eye, much to his pleasure. And there
he was due long to lodge, securely, as though in the public
stocks, a notorious person guilty of extreme bad taste,
smiling, unruffled, loving it.
(2)                         THE PHILANDERER
Written in 1893. First production by the New Stage Club at
the Cripplegate Institute, London, on 20th February 1905. First
American production by Winthrop Ames at the Little Theatre, New
York, on 2yth December 1913.